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And, it is true that these were the days of mental and moral fermenta-
tion.—hutton.
We shall class here also, assuming for the present that the
rhetorical plea may be allowed even when there is no logical
justification for a stop, two sentences in which the copula is,
standing between subject and complement, has commas on
each side of it. Impressiveness is what is aimed at; it seems
to us a tawdry device for giving one's sentence an ex cathedra
air.
The reason why the world lacks unity, is, because man is disunited
with himself.—emerson.
The charm in Nelson's history, is, the unselfish greatness.—emerson.
Many other kinds of over-stopping might be illustrated; but
we have intentionally confined ourselves here to specimens
in which grammatical considerations do not arise, and the
sentence is equally correct whether the stops are inserted or
not. Sentences in \vhich over-stopping outrages grammar
more or less decidedly will be incidentally treated later on.
Meanwhile we make the general remark that ungrammatical
insertion of stops is a high crime and misdemeanour, whereas
ungrammatical omission of them is often venial, and in some
cases even desirable. Nevertheless the over-stopping that
offends against nothing but taste has its counterpart in under-
stopping of the same sort. And it must be added that nothing
so easily exposes a writer to the suspicion of being uneducated
as omission of commas against nearly universal custom. In the
examples that follow, every one will see at the first glance
where commas are wanting. When it is remembered that, as
we have implied, an author has the right to select the degree
of intensity, or scale, of his punctuation, it can hardly be said
that grammar actually demands any stops in these sentences
taken by themselves. Yet the effect, unless we choose to assume
misprints, as we naturally do in isolated cases, is horrible.
It may be asked can further depreciation be afforded.—Times.
I believe you used to live in Warwickshire at Willowsmere Court did
you not?—corelli.
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